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CLEVELAND — The Cleveland Museum of Art (CMA) presents the first major exhibition 
in over a decade to review the broad scope and appeal of legendary artist Diego Rivera 
(1886-1957). A national icon in Mexico, Rivera ranks among the most significant artists of 

the 20th century. Tbis'fefrospechvR exhibition, entitled Diego Rivera; Art and 
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Revolution, sh^ aoo rly l^ Oj aiptings and drawings, including works rarely or never 
exhibited in the United^tates. Lent by museums and private collectors in the United States, 
Europe, Japan, and Mexico, these works trace Rivera's prolific career, starting with a rarely 
seen drawing of a classical sculpture, completed when the artist was 12 years old. The 
exhibition will examine his relationship to many of this century's artistic movements, 
including symbolism, cubism, social realism, and surrealism, as he fused the innovations of 
European modernism with the traditions of Mexico’s pre-Columbian past and its 
indigenous peoples. 

The exhibition premieres at the CMA on Sunday, Feb. 14, through Sunday, May 2, 
1999, then continues on a bi-national tour at the Los Angeles County Museum of Art 
(May 30 - Aug. 16, 1999); The Museum of Fine Arts, Houston (Sept. 19 - Nov. 28, 

1999) ; and the Museo de Arte Moderno, Mexico City (Dec. 17, 1999 - March 19, 

2000) . Diego Rivera is organized by the Consejo Nacional para la Cultura y las Artes 
through the Institute Nacional de Bellas Artes (INBA, Mexico), and the CMA, in 
partnership with the Ohio Arts Council. AT&T is the international corporate sponsor. 

CMA director Robert P. Bergman praised the exhibition: 

Diego Rivera's life comprises one of the great histories of 20th-century art, 
politics and the quest for validation of indigenous American cultures. This 
new retrospective of Rivera, a modem artist who rivals Picasso in his 
productivity and influence, positions Rivera as a key innovator in 20th- 
century art, examining not only his artistic production but the social, 
political and humanistic impulses behind it. Rivera helped to define the 
terms of the Mexican- American cultural dialogue that continues to this day. 

We are proud to be offering this groundbreaking and broadly appealing 
exhibition at the Cleveland Museum of Art. On the museum's behalf, I 
express my most profound gratitude to our Mexican co-organizers for their 
dedication to this project. At home, and in addition to AT&T's generous 
sponsorship, we are deeply indebted to the National Endowment for the 
Humanities and the Raymond John Wean Foundation for their foresight in 
recognizing the importance of the exhibition with major grant awards. 


(more ... ) 
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Diego Rivera: Art and Revolution grew out of long-term alliances between the Mexican 
government and the State of Ohio, particularly the Ohio Arts Council. The involvement of INBA, holder of 
the world's most extensive and significant Rivera collections, is critical to the exhibition's success. This 
retrospective is distinguished by its combined Mexican and American curatorial perspec.^es and by the 
inclusion of several paintings and drawings that are little-known and seldom seen outside Mexico. William 
H. Robinson, CMA's associate curator for paintings, is co-curator with Agustin Arteaga, INBA's 
former national coordinator and director of the Museum of the Palace of Fine Arts, and Luis-Martin 
Lozano, professor of art history at Iberoamerican University, Mexico City. 

Dr. Robinson describes the artist: 

He was denounced by both conservatives and doctrinaire leftists, the latter for his anti- 
Stalinist views and his “bourgeois” attraction to folkloric themes. This dichotomy of 
opinion persists today. Some historians regard Rivera as the vanguard painter of a post- 
colonial, non-Eurocentric sensibility. Others criticize him for adhering too strictly to 
European traditions and for painting “tourist” images to please his conservative patrons. 

This exhibition examines these controversies by assembling works from every phase of 
Rivera's vast artistic career. Collectively, the works reveal the intricate relationship between 
revolutionary aesthetics and radical politics in the art of one of the centuiy's most complex, 
multifaceted personalities. 

The exhibition includes Rivera's signature masterpieces, such as Flower Day of 1925, which won 
the purchase prize at the 1925 Pan-American exhibition at the Los Angeles County Museum of Ait. These 
familiar paintings are joined by lesser-known works that surfaced in the course of research and through 
INBA's work in registering all Rivera works under laws of national patrimony, a role that has provided 
INBA unparalleled access to information about Rivera's art in public and private collections, as well as to 
related archives and documents. 

Exhibition Highlights 

The exhibition is presented in four thematic sections. The first two — Rivera’s Formative Years 
and Radical Political and Artistic Transformations — follow Rivera's progression from an academic 
painter trained in Mexico to his engagement with the European avant-garde and his immersion in the social 
and political concerns of his time. 

The exhibition begins with Rivera's student work in Mexico through his departure in 1 907 to study 
painting throughout Europe. Early academic drawings include the one executed at age 12 {Classical Figure 
Leaning on an Urn, 1899), signaling the emergence of a gifted and precocious artist. This section also 
features early paintings. A little-known self-portrait, painted by Rivera at age 20 (1906), is among the 
works on view that have never been shown in the United States. 
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Rivera's exploration of a symbolist-inspired modernism after his arrival in Spain in 1907 is seen in a 
group of rarely shown paintings, including the melancholy and evocative comer view of The House of 
Vizcaya (1907) from a private collection in Mexico. 

While based in Paris, Rivera travelled extensively, testing traditional and vanguard artistic styles 
with his own distinctive hallmark in Madrid, London and Bmges. He met Picasso, Leger, Modigliani, 
Chagall, Mondrian, and numerous other important artists of the time. Rivera was welcomed into the Cubist 
movement by artists and contemporary critics, who admired his highly original, personal form of Cubism, 
emerging from a post-colonial, non-Euro centric sensibility. Indeed, during this period Rivera pursued 
alternative sources of inspiration by returning repeatedly to Spain and — in his imagination — to Mexico. 
His monumental, 7-1 /2-foot-tall Portrait of Adolfo BestMaugard (1913), considered the masterpiece of 
Rivera's early career, depicts a fellow Mexican painter, seen from the window of Rivera's studio in Paris, 
with the Montparnasse train station in the background. This painting's style weds Cubist interpretations of 
the Paris cityscape with expressive distortions that arose from Rivera's study of the visionaiy paintings of 
Spain's great Renaissance master, El Greco. 

Majorca Landscape, formerly a prized possession of Rivera's second wife, Guadalupe (Lupe) 
Marin, was composed in the summer of 1914 on a Mediterranean island where the lush, tropical vegetation 
evoked his memories of Mexico. Says Dr. Robinson, “The painting's dynamic color and fantastically 
energetic composition are entirely original contributions to Cubism. Even the intense colors that entered 
Picasso's palette were not comparable to Rivera's 'tropical' combination of hot pink, avocado green, 
pomegranate red, mango orange, and papaya yellow, set against an aquamarine and sky-blue background.” 
This painting has not been shown in the U.S.A. since Rivera's 1931 retrospective at the then-newly-opened 
Museum of Modem Art in New York. 

The painting Zapatista Landscape — The Guerrilla is regarded as Rivera's cubist masterpiece. The 
Mexican Revolution that broke out in 1910 was entering one of its bloodiest phases when Rivera conceived 
the painting in 1915. This “landscape” depicts Emiliano Zapata, the peasant revolutionary hero, in what Dr. 
Robinson calls “a superb synthesis of modernist formal stmcture, trompe-Toeil realism, and inventive 
iconography.” In the center a sombrero, serape, rifle, belt, and gourd canteen rest against a wooden 
ammunition box; a “note” is illusionistically “nailed” to the painting in the lower left; in the background, 
snow-capped mountains rise above the Valley of Mexico. “Through such paintings,” says Dr. Robinson, 
“Rivera expressed his determination to forge a path independent of Picasso by wedding cubism to his own 
Mexican national identity and political sympathies.” Rivera said Zapatista Landscape was “probably the 
most faithful expression of the Mexican mood that [he] had ever achieved.” 

The second section of the exhibition examines Rivera's transformation from a cubist, who produced 
complex images for connoisseurs, into a populist painter for the masses. He began with innovations 
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combining modem and neoclassical styles, as seen in Still Life, Paris (1918) sndNude Woman (1919). 

Urged by Mexican Minister of Education Jose Vasconcelos to return to Mexico from Europe to 
promote mural painting as a form of populist art for the masses, reflecting the ideals of the Mexican 
revolution of 1910-1920, Rivera settled again in Mexico in 1921. He pursued an intensive study of 
indigenous art and traditional culture while traveling through southern Mexico. He also began amassing a 
personal collection of pre-Columbian and folk art that would eventually total some 60,000 objects — a 
collection often referenced in his later murals and easel paintings. 

The third section of the exhibition. Art for the Masses, examines Rivera's activities as a muralist 
through the display of drawings and cartoons for a variety of projects. Included is a study for the mural 
cycle in the Chapel of the National Agricultural School in Chapingo — Back of a Seated Nude (1926) — 
for which Italian-American photographer (and Rivera's lover) Tina Modotti served as model. 

During the 1930s, Rivera spent much of his time in the United States, where he created numerous 
frescoes in New York, Detroit and San Francisco. Murals painted by Rivera and other Mexican masters had 
a wide-ranging influence on American social realist painters. Among related studies on view is a pencil 
drawing (1932) for Rivera's ill-fated Man at the Crossroads mural for the RCA building, in which his 
portrait of Lenin led to the artist-patron conflict that resulted in the destmction of the mural — one of the 
most notorious scandals in the history of art. 

The last section of the exhibition. Visions of Mexico and World Harmony, surveys the 
tremendous variety and seemingly contradictory impulses in Rivera's art of the last four decades of his life. 
During this time (1921-1957) he portrayed m^y different subjects in styles ranging from surrealistic 
fantasy to the monumental, hieratic simplicity of pre-conquest Indian art. Tortilla Maker (1926), for 
example, reflects Rivera's ambition of creating a vast “portrait” of Mexico. 

Rivera, the ardent Marxist and intellectual, was also attracted to popular entertainment and even 
Hollywood movies. The subject of the ipamlmg Nocturnal Landscape (1947) was not understood for 
decades until INBA scholars proposed that the group of peasants perched in a tree is not meant to depict 
some nighttime folk ceremony, but rather an impromptu audience for the filming of the Hollywood 
production The Treasure of the Sierra Madre, directed by John Huston and starring Humphrey Bogart. 

Rivera's fascination with Mexico's ancient civilizations was motivated by a desire to connect the 
nation's pre-colonial past with its present, and, in the process, to restore its marginalized, indigenous 
peoples to their rightful and essential place in society. This effort to forge a new, multiracial national 
identity is seen in a series of works that includes History of the Religion I (1950); The Creation of Man and 
other illustrations for the ancient Maya sacred text, Popul Vuh (Book of the People) from 1931; and 
Danzante (1947), a practically unknown painting of conchero dancer Jesus Robles (Rivera's friend), who 
performed with a group dedicated to preserving the ancient ceremonies of the Chichimec Indians. 
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The other side of Rivera's personality — not the populist, but the sophisicated synthesizer of 20th- 
century intellectual ideas — is seen in a group of highly imaginary, sometimes nightmarish images, 
including Postwar (1942), depicting an anthropomorphic tree, assuming the shape of a woman with a 
sword thrust in her heart. The tortured, writhing body, set against a desolate landscape, was probably 
intended as a metaphor for the suffering victims of World War n. 

The exhibition concludes with Rivera's private images of friends and colleagues, including the 
expressive Por/rof/Y of Lupe Marin (1938), a favorite model of Rivera's, painted long after they had ended 
their 1922-27 marriage. Though she seems casually seated, her facial expression and tensely laced hands 
imbue the work with a sense of anguish. 

Catalogue 

A fully illustrated catalogue, produced in English and Spanish, accompanies the exhibition. Written by an 
international team of art historians and scholars, assembled specifically for this project, the catalogue 
presents new information and avoids an Anglo-centered reading of Rivera's art. It brings together essays by 
leading Rivera scholars fi:om the United States and Great Britain with essays by seven different Mexican 
authors, representing their most current and advanced scholarship, and giving voice to perspectives not 
always familiar to American audiences. 

Bilingual Educational Materials 

For this exhibition, descriptive gallery wall texts and individual object labels will be presented in English 
and Spanish. A CD-rom-based audio tour, produced by Antenna Audio, Inc., will also be available in both 
languages. A free gallery guide pamphlet will also include a Spanish translation. 

Symposium^ Music and Dance Performances, Other Related Events 

On the weekend after the opening, CMA will host a day-long symposium gathering the exhibition's three 
curators with other catalogue contributors and leading scholars in the history of Latin American and 
modem art (Saturday, Feb. 20, 1999). 

Performances will include Latin American and Spanish chamber music concerts in CMA's Gartner 
Auditorium and an appearance by Ballet Folclorico “Quetzalli” de Veracruz at the State Theater in 
Cleveland's Playhouse Square. (See enclosed release listing programs.) 

Complementary Exhibitions 

In Cleveland, two exhibitions will complement the Diego Rivera show: Mexican Prints from the 
Collection of Reba and Dave Williams, circulated by the American Federation of Arts 

(more ... ) 
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(March 14 - May 23, 1999); and Graciela Iturbide Photographs: Visions of Mexico (March 20 - 
June 2, 1999). (See enclosed releases on these shows.) 

Ticketing/Membership and Hours 

Time-ticketed admission to Diego Rivera in Cleveland is $5 Tuesdays through Fridays and $7 on 
weekends, with discounts for students and groups. Children under 6 are free. There will be free timed 
tickets issued at the CMA Membership and Ticket Center on Tuesdays, 3-5 p.m. CMA members receive 
free tickets at all times. Family/Couple memberships are $55. Individual membership is $40 with discounts 
for seniors and students. Audio tour in English and Spanish, $3. Admission to the CMA and to the 
complementary exhibitions is free. Hours are 10 a.m. to 5 p.m. Tuesdays through Sundays, plus 
Wednesday and Friday evenings until 9 p.m. (closed Mondays). For information about exhibitions or 
general information about the CMA, call the museum's Membership and Ticket Center at (216) 421-7350 
or, toll-free outside Cleveland, 1-888-CMA-0033. 


New Museum Store Merchandise 

CMA's product development team is planning new items for sale during the exhibition, ranging from such 
standard Museum Store wares as posters and reproduction postcards and notecards to packages of calla lily 
bulbs and salsa. The Store will also carry one-of-a-kind clay sculptures of Diego Rivera and Frida Kahlo 
and of images from Rivera's paintings (6-12” high). 


Later 1999 CMA Exhibitions 

Diego Rivera is the first of three major exhibitions being organized or co-organized by the CMA for its 
main exhibition galleries for 1999. All three are international loan exhibitions whose American premieres 
take place in Cleveland. The other two are Bugatti (July 18 - Sept. 19, 1999); and Still-Life Paintings 
from the Netherlands, 1550-1720 (Oct. 31, 1999 - Jan. 9, 2000). Cleveland is the sole venue for the 
Bugatti exhibition. The Still-Life exhibition opens at the Rijksmuseum in Amsterdam (June 19 - 
Sept. 19, 1999); CMA is the sole U.S. venue. CMA members receive free admission to all special 
exhibitions. 


♦ ♦ * 

Diego Rivera: Art and Revolution is organized by the Consejo Nacionai para la Cultura y las Artes through the Instituto 
Nacional de Bellas Artes (Mexico), and the Cleveland Museum of Art, in partnership with the Ohio Arts Council. AT&T is 
the corporate sponsor. The exhibition is supported by a major grant from die National Endowment for the Humanities, a 
federal agency. Additional support for the exhibition in Cleveland has been provided by the Raymond John Wean 
Foundation. The exhibition in the United States is also supported by an indemnity from the Federal Council on the Arts and 
the Humanities. Promotional support is provided by The Plain Dealer and WCLV 95/5. 
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